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MUSIC
“Thoughts of doing this for a living keep

me up at night,” guitarist Nate Barna said. “I’ve
never wanted anything so badly in my life.”

That statement summarizes the ethos that
drive local band Point Proven so that, as
Journey once said, they “don’t stop believing.”
While the sound that comes from Barna, 22;
drummer Zack Barna, 24; singer Grant
Croissant, 24; and bassist Evan Hixson, 23; is

nothing like that of
Journey, it is as equal-
ly catchy. 

“I just want peo-
ple to feel it,”
Croissant said. “Even
if people don’t get
what we’re saying, we
want to write stuff that
gets stuck in your
head.”

“A lot of our writ-
ing is pretty univer-
sal,“ Nate Barna
added. “People can
take whatever they
want from it.”

In the middle of a local scene that has
taken some hits lately, including the recent
losses of Nita’s Hideaway and The Bash on
Ash, Point Proven has found a way to keep
their spirits up and continue playing their
brand of evolved rock.

“People that I never thought would like
our music were coming up to us and telling us
that they liked it,” Croissant said. “A lot of
times I think people aren’t going to like it, but I
think people in general can relate to it.”

In their history the band has won
Phoenix’s battle of the bands at the Hard Rock
Cafe, played a motocross event in Phoenix
with the band Goldfinger, and released their
six song EP Before the Capture.

“When it comes down to it, we’re all just
normal guys who love music and want to play
music and do something with it,” Hixson
added.

While they aren’t reaching millions of peo-
ple at this point, Point Proven say that they
appreciate everyone who supports them and
all local music. 

“We try to respond to every piece of feed-
back that we get whether it’s e-mail or a post
in our forum,” Zack Barna said. “When some-
one sends something that said they enjoyed a
show we want to let them know that we got it
and we appreciate every single person.”

They said that they hope to help build a
sense of community that will be beneficial to
everyone involved in local music.

“I’ve lived here all my life and I can’t
remember aside from Jimmy Eat World and
The Gin Blossoms, there being a strong music
scene,” Hixson said. 

The band will be playing a benefit for the
John Papas School for the homeless on Feb.
20. The show will be at 665 E. University in
Mesa and starts at 7:30.

“We’re not playing it to get paid,“ Nate
Barna said. “If we’re helping out a cause it’s
good for us to be a part of it.” The admission
is $5, but all proceeds go to help the Papas
school. For more information check out
www.pointproven.com. Before the Capture is
available at Hoodlum’s and Zia.

Everybody makes mistakes. Here’s a few
albums we missed telling you about that
everyone really should know about. Classic
sounds of ’70s delight (before “rock was
dead”), these albums are sure to tickle your
fancy upon first listen and last until your CD
player has gone the way of the eight-track.

Jet
Get Born
(Elektra)

So we’re all sick of
the single “Are You
Gonna Be My Girl”
playing constantly on the radio, but there’s
something about that Rolling Stones meets
MC5 meets the Strokes sound that won’t get
out of our heads. The rest of the album mixes
more ’70s rock riffs than you can count. And
the subtle references to some of the greatest
bands of the time pouring out of four
Australian kids makes this album a must buy
for any fan of stripped down, true rock. 

Joss Stone
The Soul
Sessions
(S-Curve)

What the hell can
a 16-year old

British girl know about American soul? Way
more than most Americans do. On her way
to becoming the next Britney, Stone got her
first taste of soul and couldn’t get enough
(thank God). Armed with the sultry diva
voice of a 50-year-old, this whippersnapper
takes the high road of Norah, but gives
Aretha class to versions of Carla Thomas’
“I’ve Fallen in Love With You,” John Ellison’s
“Some Kind of Wonderful” and even Jack
White’s “Fell in Love With a Boy.” For a
market absent of quality soul, this teen diva
has the goods to turn heads of all genres
and take notice of a rising starlet that keeps
her clothes on for a change.

The Beatles
Let it Be…Naked

(Capitol)

Hailed as the Swan
Song of the fab four,
Let it Be began as a
“back to roots” project for four members that
admitted they needed to Get Back to their
origins in order to survive as one of the
greatest bands of our time. Unfortunately,
animosity toward producer Phil Spector irked
Sir Paul so much that an eventual polishing
of the album seemed evident. Let it Be …
Naked, issued 33 years later, takes the origi-
nal masters and essentially leaves the rough
edges in to create a more relaxed and true
recording. Much like the extended version of
“Star Wars” or “Lord of the Rings,” Naked
gives you a glimpse at behind the scenes
banter, stripped down melodies and alternate
solos. Since the release of Let it Be, which
was actually compiled by friends of the
Beatles and not the band because of the so-
called Yoko syndrome, we are now on our
third version of the final album of a monolith-
ic band that’s still trying to get the mix right. 

– Dan Marek

People go to concerts for a variety of
reasons. Some love the performer while
others want to hear their favorite song
played live.   

People see David Bowie for all those
reasons and one more. He’s still alive. 

The 57-year-old, who has transcend-
ed various musical trends, took to the
stage at the Dodge Theater in front of a
sell out crowd for his Reality Tour. 

“Phoenix, you crazy mother fuckers!”
Bowie said to a howling crowd who just
witnessed the man opening the show with
“Rebel Rebel.” The guitar riff was enough
to send shivers down your spine. 

Most of the night was devoted to clas-
sic Bowie with him swooning the crowd
with “Fame,” “The Man Who Sold the
World,” “Heroes” and “Under Pressure.”
And though his bass singer took up the
Freddie Mercury vocals, there was still a
part of me that expected to see Mercury
suddenly appear on stage.

Bowie gyrated on the stage with his
cutoff T-shirt and tight fitting jeans held up
with a soft brown belt. The belt hung down
from his waist giving you the image that he
was singing with his dick hanging out. He
even dipped way back into his repertoire
with two songs off his Low album, “Be My
Wife” and “A New Career in a New Town.”

One of the more poignant moments in
the night was when Bowie whipped out the
opening to “China Girl,” only to stop it
immediately, as if teasing the audience,
which sent them into a near orgasmic fren-
zy. Once the yelling subsided, Bowie said
he’d like the crowd to sing the words as he
took a break and sat down near the
drums. The crowd didn’t last long after the
openings line was barely heard at all.

“That was fucking tragic,” Bowie said
after the entire crowd failed to sing the
opening lines in unison (some weren’t
singing at all). 

Ouch. Being chastised by your par-
ents is one thing, but when a rock legend
slaps your ass you actually feel genuine
shame. I grew up with the crazy ’80s
Bowie and remembered my parents saying
the song was dirty, so naturally I listened
to it all the time. I was also secretly hoping
to hear him break into “Within You” or “The
Magic Dance” from the movie Labyrinth.
Alas, watching it again as I write this will
have to do.

One of my most energetic parts of the
evening was when he played “I’m Afraid of
Americans.” It’s one of my all-time
favorites because it taught me that Bowie
was cooler than anyone and got me to visit
his older albums. It also led to madness. 

– Eddie Shoebang
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