
Zebrahead MFZB (Red Ink)
Straight ahead punk with a pop
sheen cut with a knife blade. Full
speed ahead on the angst race-
track, bounce around to it when
the world starts to
fall on your head. 

Martina McBride Martina (RCA)
Has Martina gotten too high and
mighty? With these non-specific,
emotionally detached tunes, one
has to wonder.

All Out War Condemmed to
Suffer (Victory)
Metallica-wannabees with double
bass drum pedals and pyrotech-
nic guitars. 

Strike Anywhere Exit English
(Jade Tree)
Riotous emotion spanning out
and attacking from all sides. The
music may draw you in, but the
lyrics will cause you
to run away. 

The Shins Chutes Too Narrow
(Sub Pop)
Wandering gently from indie pop,
to heartfelt gentlenessm to old-
school Brit/Beatles pop, The Shins
follow-up proves noth-
ing short of wonderful.

Spain Spirituals: The Best of
Spain (Restless/Rykodisc)
Lazy, western-tinged
singer/songwriter creations but
with a full band. Good at night
on the beach
around a campfire.

The Crown Possessed 13
(Metal Blade)
Metal goth rock. Dark, fast, can-
cer-throat sounding vocals with
lyrics about black death. 

Plaid Spokes (Warp)
Electronic blips and bloops over
break beats. Good for the ears,
good for the soul.

Various Artists Just Because
I’m a Woman/Songs of Dolly
Parton (Sugar Hill)
Dolly – despite some of the pop
nonsense that came later in her
career – was one of
country’s gems.

RECORDRACK
Muse
Absolution
East West/Taste

By Dan Marek
College Times

So maybe Muse’s 1999
debut sounded a bit too much
like Pablo Honey to get any

musical intellectuals interested in its American tour, but time
heals all wounds (figuratively) and this U.K. band is ready for
its Absolution.

With a couple of years brewing in the can, the sound has
evolved into something heavier than Radiohead, soft and
reaching like Coldplay, which collectively creates a sound all
its own.

Where the former two acts have typically led with the
singer’s far reaching voice and light, airy melodies, Muse adds
a driving rhythm that carries the melodies harder than the
bands everyone jumps to compare them to.

On “Apocalypse Please” they begin with an ‘80s synth
playing classical undertones, setting up lead singer Matthew
Bellamy to release his quivering wrath. “Time is Running Out”
begins with a distorted synth bass that drives the rhythm to a
simple beat until a whirlwind of guitars comes in for the synco-
pated chorus and dripping keyboards.

“Stockholm Syndrome,” one of the heavier tunes, starts
out with a speed metal guitar that generates a surf of noise for
Bellamy to ride before the ‘50s sci-fi sound brings a psyche-
delic tinge along the driving edge of one of the best songs.

“Blackout” begins with a mystical Spanish guitar that is
taken up by a string section while Bellamy croons out a Yorke-
ish sounding melody that floats around until the Spanish guitar
comes back in fully distorted, but captivatingly fresh.

“Butterflies & Hurricanes” starts off drifty, flying from one
flowery sound to the next, then breaks with the beat to lift up
into a very windy, twisting beat that picks you up and lets you
drift back down on a waft of brilliant piano playing and soft
strings.

And finally, with “Thoughts of a Dying Atheist” the album
closes in a mellow atmosphere that drives on a Hammond and
cuts out in the blink of an eye.

For those of you that are not the biggest Radiohead fans,
you might want to skip this release, because of its too-close-
to-Yorke lead singer, but for those of you with plenty of RH
and Coldplay in your listening circle, you might want to hear a
familiar sound with a bit more in-your-face attitude than the
technological grind that Radiohead has evolved in to.
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CDs Released This Week: Josh Abrams Cipher Active Ingredients Titration All Out War Condemned to Suffer Anadivine Anadivine Fred
Anderson Back at the Velvet Lounge Anti-Flag The Terror State April Sixth Mariposa Ave. Apt.Core 2 Ascii Disko Ascii Disko Badlands Hands of
Time Bobby Bare, Jr. OK, I’m Sorry Barenaked Ladies Everything to Everyone Basement Jaxx Kish Kash Bleach Astronomy Blow The Concussive
Caress Cameron Brown & the Hear and Now Here and How! Jimmy Buffett Live in Irvine, CA 9.27.03 and Live in Mountainview, CA 9.25.03 The
Buffseeds Sparkle Me Paul Burch Fool for Love Nick Cannon Nick Cannon Carbondale ’Cause 7 Ate 9 Clearlake Cedars The Creatures Hai! Enrico
Crivellaro Key to My Kingdom The Crown Possessed 13 The Cruxshadows Ethernaut Danú The Road Less Traveled Moot Davis Moot Davis Dead
Prez Get Free or Die Trying Death Machine Death Machine Destruction Metal Discharge Kevin Devine Make the Clocks Move Dew-Scented Impact
DJ Wally Nothing Stays the Same Dope Group Therapy Dose Hermanos Bright Shadows Drag-On Hell and Back Dream Theater Train of Thought
The Durutti Column Someone Else’s Party Esham Repentance Charles Feelgood House Music Fighting Jacks The Dying Art of Life Firewater
Songs We Should Have Written The Format Interventions and Lullabies Funeral for a Friend Seven Ways to Scream Your Name Grandpaboy Dead
Man Shake Hamsa Lila Gathering One Her Space Holiday The Young Machines Gary Hoey Wake Up Call Vijay Iyer and Mike Ladd In What
Language? J Street Jumpers Good for Stompin’ Fruteland Jackson Blues 2.0 Khanate Things Viral King Diamond The Puppet Master Libby
Kirkpatrick Goodnight Venus Sander Kleinenberg Renaissance Presents: Everybody Christine Lavin & the Mistletones The Runaway Christmas
Tree Lexicon Youth Is Yours The Limit The Limit Loon Loon The Lovethugs Playground Instructors Lucky Boys Confusion Commitment Gene
Ludwig Hands On Carmen Lundy Something to Believe In Peter Malick Chance and Circumstance Malow Mac Second Look Man with No Name
Interstate Highway Delbert McClinton Live Moonspell The Antidote Mandy Moore Coverage Van Morrison What’s Wrong with This Picture? My Ruin
The Horror of Beauty The Nadas Transceiver Neurosis & Jarboe Neurosis & Jarboe Salim Nourallah The In Crowd Operatica and Maureen O’Flynn
Christmas Classics Parsley Sound Parsley Sounds Parts and Labor/Tyondai Braxton Rise, Rise, Rise D. Alex Paterson Journey Into Paradise
Pigeon John Is Dating Your Sister Sarah Pillow Remixes Pinhead Gunpowder Compulsive Disclosure Plastikman Closer Project Pat Mix Tape: The
Appeal Rapture Echoes The Rhinos The Year of Jason Ringenberg A Day at the Farm with Farmer Jason Roc Raida Champion Sounds Rope
Widow’s First Dawn Josh Roseman Unit Treats for the Nightwalker Robb Roy Days of Pride and Hunger Rush In Rio Raphael Saadiq All Hits at the
House of Blues Ryuichi Sakamoto Mototronic Scraps and Heart Attacks 8 Million Stories The Shins Chutes Too Narrow Solas Another Day

SOUNDS

Ludacris
Chicken –n– Beer
Def Jam South

By Eric R. Danton
The Hartford Courant 

Ludacris and Hooters
have a lot in common.
The slogan for the

restaurant chain, “Delightfully tacky, yet tastefully unre-
fined,” sums up the rapper’s Dirty South style, and
Ludacris’ new album, Chicken-N-Beer, is named after
staple items on the Hooters menu. Both also have dis-
played a keen interest in buxom young women wearing
tight T-shirts. 

I sense marketing opportunities. 
That sort of thing hasn’t gone over well for

Ludacris, though, as he reminds us on “Blow It Out,”
the second tune on the new album. 

The title doesn’t refer to birthday candles, either,
as Ludacris takes aim at Fox News pundit Bill O’Reilly.
The caustic commentator raised such a fuss over
Pepsi’s proposal to use Ludacris as a pitchman that
the soft-drink company scrapped the planned ad cam-
paign. 

“Shout out to Bill O’Reilly, I’m a throw you a
curve/You mad ‘cause I’m a thief and got a way with
words/I’m a start my own beverage, it’ll calm your
nerves,” Ludacris raps before hitting the explicit refrain,
and it’s a humorous way to address a blown business
deal that surely cost him millions. 

He pours that same wry vulgarity over Chicken-N-
Beer like a flavorful gravy, but this, his fourth album, is
more than just a one-course meal. There’s variety in
the beats and subtle musical touches, including a slick
organ sample on “Diamond in the Back” and a old-
school G-funk feel to “We Got.” 

And Ludacris tussles with the tooth fairy on “Hip
Hop Quotables,” a song with a lazy, bouncing beat and
typically hyperactive lyrics on which he notes that “my
filthy mouth, it won’t fight cavities or beat plaque.” 

Maybe not, but his deft lyrical ability and the bet-
ter-than-average beats on Chicken-N-Beer are just the
latest examples of why rappers from the Dirty South
are consistently more interesting than their counter-
parts on the coasts.


