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biggest music festival — Austin, Texas’s South by Southwest.

There are few events as amazing as Austin, Texas's, South by S
and, over a five day period in mid-March, some 1,000 bands play live g

thriving with activity and amazing music.

outhwest — typically known by its initials, SXSW — Indie and major labels alike tote out their “next big things”
igs in a six block area. While this is going on a massive film exhibit is also taking place. The city is literally

College Times sent freelance music reporter Dan Marek to check out all he could. Below are his dispatches from the field — though, somehow, there’s a dispatch missing from

Thursday ... The editorial board here suspects

ing or interviews.
Enjoy.

Stories and photos by Daniel Q. Marek
College Times

The Singer/Songwriter Showcase
Cedar Street Courtyard

208 W. 4th Street, Austin
Wednesday, March 12

Surprisingly enough, it took three New
York bands to fill the singer/songwriter show-
case for SXSW. With such a rich musical histo-
ry in the Village, its apparent they've still cor-
nered the market with tales of inner city blues
in the guise of country ballads and ear pleas-
ing melodies.

Beginning with east-coast crooner Alexi
Murdock, the Cedar Street Courtyard began to
fill with an older crowd ready to lose them-
selves in acoustic delight. With a vocal style
somewhat derivative of Cat Stevens, Murdock

set the tone with a light fluidity that battied the
stillness in the room one note at a time.

His airy finger-picked acoustic melodies
consumed the audience while a guest violinist
rounded out the rustic overtones and female
harmony backups. Half way through the set,
he picked up the pace with a guitar sound
masking Matthews, but with less flair — a per-
fect introduction to the next act.

New York City native Rich Price and his
band quickly filled the stage with their pop bal-
lads (think John Mayer with a bit of Texas
twang). Price soon proved his ability to write
songs easy to drift off into while loosing your-
self in the rhythm section’s driving thunder.

Awfully country for a city boy, his familiar
sounds rolled like waves over the crowd cap-

Continued on page 26.

liquor may be the culprit, but, like the responsible journalists we are, we

Antone’s
213 W. 5th Street, Austin
Friday, March 14

Stretching off of 6th street a couple
blocks, the Black Keys brought their unique
blues-rock anthems to Antone’s after playing
another show earlier that day. Starting off with
their album-titled “Thickfreakness” the guitar &
drums duo’s pretentious deep blues sound
topped by singer Dan Auerbach’s sing-in-a-can
raspy voice proved instantaneously that attain-
ing a full sound with two members is no longer
out of reach. By the time they reached “Hard
Row” the club had filled to near capacity and
the early-Cream style sound began to res-
onate through hip-shaking twentysomethings
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based that theory on mere speculation rather than fact-find-

gathered to hear the heavier acts later in the
night. Playing songs like “Yearning™ off their
debut album, raised the eyebrows of earlier
fans, but with explosive four-on-the-floor drum-
ming by Patrick Carnie that sometimes
teetered on the edge of hip-hop, songs like
“Set You Free” and the gritty “Midnight” won
the night over. A special guest appearance by
Patrick's uncle Ralph Carnie, who had played
saxophone with the likes of Tom Waits, made
the evening a unique show for devoted fans.
Chiming in on “Have Love Will Travel” and
matching Auerbach’s guitar solos note for note,
‘Uncle Ralph’ proved he’s till on top of his
game.
After a quick teardown, the London
sounds of Ikara Colt consumed the stage with
Continued on page 26.

MARcH 26-ArriL 1, 2003






